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CALL for solo voice, double choir and electronic continuo

"CALL" is a piece for solo voice (solo range: fO - f#2),
singing to the harmonies of a double choir,
while accompanied by sounds calculated by computer.

"CALL" represents the longing call of a sheep.

Once | had a walk with 500 sheeps and a shepherd.

In the end of the trail | carried a tired lamb.

By this | became a part of the flock.

This reminded me of the "Pax" after singing the "Agnus Dei":
looking at each other, wishing peace, shaking hands,

like leaving the church for a moment

and becoming just a member of HIS world.

The music is constructed by calculations of ratios.

The intervals of the tones are calculated in small whole number relations,
to derive harmony as well as melody and loudness from ONE core.
Leading the singers through the music,

the computer is following the solo voice, and,

while triggering the ratios of the score,

keeping the intonation of the singers in harmony;

similar to the technique of basso continuo.

The piece can be performed with a computer running Max/MSP
"CALL.maxpat". Ad libitum continuo with strings.
Duration ca 13 min.

modus: Over ( * Transposition n/d )
4081 16/27 68/81

AGNUS DEI

Agnus Dei
Qui tollis peccata mundi
Miserere nobis

Agnus Dei
Qui tollis peccata mundi
Miserere nobis

Agnus Dei
Qui tollis peccata mundi
Dona nobis pacem

William Blake (1757-1827):
SONGS OF INNOCENCE

AND OF EXPERIENCE 1789
Shewing the Two Contrary States
of the Human Soul

SPRING (an excerpt)

Little Lamb
Here | am

Let me pull
Your soft wool

Let me kiss
Your soft face
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CALL for solo voice, double choir and electronic continuo

gnus
O

a * i

mp non dim.
=mp
mp non dim.
=mp
-
I
!

1
Z
A
!
gnus

&
ry

gnus

mp <f

mf > <<mf
#\/4 #3

A
Vin and/or Vla and/or Vlc.) ad lib. solo or tutti
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